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Installation
23 February / 24 February / 25 February / 26 February
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Live Performances
24 February / 25 February / 26 February
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Set of three Shang-dynasty stone-chimes together with the rubbings of the pitch 
names from the inscriptions
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Mobilcolor Projector Film, 1969, Charles 
Dockum, courtesy of Center for Visual Music

Chart for percussion piece A Wave and 
Waves, 2007 © Michael Pisaro
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escaping Antarctica, The Church Army Gazette, 1920
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Jean-Luc Godard famously stated that, 
‘Photography is truth. The cinema is truth at 24 
frames per second’. But cinema has long proven 
that this is not necessarily a definite truth. Indeed, 
film constantly works with time, rhythm and 
rearranging our perceptions of time. This session 
delves into the possibilities of different cinematic 
times.

Peter Kubelka
Metric Film/Metric Time

A talk by Peter Kubelka, including a screening of 
Arnulf Rainer (1960, 7’00, 35 mm, B&W) which 
combines an image track consisting of black and 
white frames with a soundtrack of alternating 
white noise and silence. This film had a profound 
influence on the development of Structural film.

Peter Kubelka (AT) is a multifaceted artist 
and theoretician who has worked in film, cooking, 
music, architecture, speech and writing. He 
communicates through lectures, which also 
use non-verbal elements ‘to free our world view 
from being the exclusive property of language’. 
Kubelka’s cinematographic work is short and 

highly condensed. His ‘Metric Films’ preceded 
and laid the foundations for Structural cinema.

Timothy Druckrey
Time Scene(s)

This illustrated talk assesses the conditions of 
the temporal in an array of approaches to the 
cinematic that defy the tropes of traditional film 
studies and yet provoke the possibilities invoked 
by a range of recent artistic projects. Time 
Scene(s) will confront an array of ‘temporalities’ 
engaged with the interrogation of systems that 
defy the normative flows of representability.

Timothy Druckrey (US) is Director of the 
Graduate Photographic and Electronic Media 
programme at the Maryland Institute, College 
of Art. He also works as a curator, writer, and 
editor. He lectures internationally about the 
social impact of photography, electronic media, 
the transformation of representation, and 
communication in interactive and networked 
environments. He edited many books, amongst 
others Future Cinema: The Cinematic 
Imaginary After Film (edited by Jeffrey Shaw 
and Peter Weibel, 2003).

Closing Lecture 16:00–16:45
Hillel Schwartz
Emergency

The closing lecture by Hillel Schwartz, is in the 
form of a series of rhymed sonnets. 

Hillel Schwartz (US) is a poet, translator, 
public arts consultant, and cultural historian.  
His 1000-page Making Noise. From Babel to the 
Big Bang and Beyond has just been published 
by Zone Books and distributed by MIT Press 
(2011). He also is the author of The Culture of 
the Copy: Striking Likenesses, Unreasonable 
Facsimiles (1998).

C
onference

Sunday 26 February

Noise is O
ur Enem

y Too, 1942

Time in Cinema
Session 7 14:00–15:45

Arnulf Rainer, installation ©
 Peter Kubelka
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Score for Allotropie, 1962–64, Roland Kayn, courtesy of Ilse Kayn
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Johnny Chang, 2009 © Thomas Wizcak

Robin Hayward playing ‘noise’ tuba © Miroe
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